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the theatre ; and here they are buried. Here, too, lived Herder 
and Wieland ; and, in short, the mental and moral atmosphere 
of the place is of just that sort that would be Hkely to promote 
the growth of the -imagination and of dreamy and poetical 
thoughts ; and we are not surprised to see much of such charac- 
teristics expressed in Mr. Souchon's works. Visitors to the Cen- 
tennial Exhibition at Philadelphia, will recall his two pictures, 
'' Marguerite," from '' Faust," and *' Imo- 
gene ; " both of which were thoroughly 
dramatic in tone and expression, and evi- 
dently inspired by deep and tender poetic 
feeling, though expressed with the same 
quiet simplicity which characterizes the 
*' Flower Girl," which is one of the best of 
his pictures, though less imaginative than 
the others we have mentioned. 



IRON AND BRONZE WORK. 

In a recent number of The Aldine we 
gave some account of the uses which have 
been made in the past of wrought iron for 
ornamental purposes, regretting, at the same 
time, that now, when iron is coming rnore 
and more into use daily for architectural 
purposes, greater attention had not* been 
paid to the production of appropriate de- 
signs for the different portions of a building 
to which this metal can be applied. This 
is a particularly appropriate subject for re- 
flection at this time, when so much attention 
is being paid to the subject of the education 
of both sexes in the principles of designing, 
as furnishing — especially for women — a 
pleasant and honorable means of securing 
a livelihood. Heretofore the attention of 
the pupils in these schools has been chiefly 
directed toward the preparation of designs 
for textile fabrics of various kinds — wall- 
papers and the like — to the almost entire 
exclusion of such harder materials as iron. 
Nor have our professed designers or other 
artists paid so much attention to this sub- 
ject as it seems to us to merit, and the con- 
sequence is that manufacturers have put 
forth such patterns as pleased them — some 
good, very good, but more undeniably bad, 
and the building public has used what was 
furnished it without much question. The 
result has been a bad one on the architec- 
tural features of nearly all our buildings in 
cities, and, by the inevitable reflex action, 
equally bad upon the public taste. To a 
certain extent this is accounted for by the 
fact that in our cities and towns, for the 
most part, we do not build. We construct 
houses, banks, exchanges, post-offices, what 
not ; but we do not build. Now an ugly 
design may be as strong as an artistic one, 
and therefore as well adapted for purposes 
of construction strictly considered ; but no 
such structures can be admitted to have 
any real relation to or place in architecture 
properly so called. As showing what may 
be done, we give, in addition to previous examples, a series of 
designs by Mr. Clarke, each of which sufficiently explains in 
itself the uses for which it is appropriate and for which it is in- 
tended. The railing for a gate-top is particularly good, as are 
also the designs for hinges, handles, etc. ; for a door, which could 
be very appropriately applied to the door of a stable, an area, or 
other situation where a massive oak door would be required. It 
would cost little if any more to produce such designs as these, 
than the abominations one so frequently sees, and the rehef to 
the eyes would be great. 

The bell handle which we also engrave is of course for interior 







BELL HANDLE. —Kretschmar. 



use. It is designed by Robert Kretschmar, of Leipzig. The 
figures are intended to-be executed in bronze, although other 
metal may be substituted ; and the two small bells at the top, 
which are arranged to hide the crank to which the pull is fast- 
ened, are. to be of the same metal as the figures. The cord may 
be of silk, or a metallic chain may be used. The whole consti- 
tutes an effective and artistic design for making the useful orna- 
mental as well, and would be a much more 
agreeable object of contemplation in a par- 
lor than the prevailing crank. 



ROBERT WYLIE. 

On the 14th of February, 1877, there 
died at Pont-Aven, France, an artist whose 
labors, comparatively young as he was, had 
shed great luster not only upon himself, but 
upon America as well. His name, which 
we have placed at the head of this article, 
is perhaps less known in this country — out- 
side the city of Philadelphia — than it ought 
to be, owing to the fact that his works were 
as a general thing so eagerly caught up 
abroad, that Americans had comparatively 
few opportunities to purchase them. 

Mr. Wylie was born in the Isle of Man 
in 1837, but his parents removed to Phila- 
delphia while he was still in infancy, and 
it was in that quiet, staid old city, that he 
grew up to manhood. He began his art 
career as a student at the Pennsylvania 
Academy of Fine Arts, and devoted him- 
self to carving in ivory, in which branch 
of art he attained a remarkable proficiency 
and great local celebrity ; some specimens 
of his work being of rare beauty. So highly 
was he appreciated, indeed, and such true 
art feeling was there evinced in his works, 
that in 1859 he was appointed Curator of 
the Academy of Fine Arts. At this period 
of his life — as always, indeed — he was a 
most thorough and painstaking draughts- 
man, and made himself of great use in this 
capacity to the pupils, by correcting their 
drawings ; and, what was perhaps of more 
value to them, playing the kindly but im- 
partial critic, and giving store of good ad- 
vice and instruction. By this means his 
attention was gradually drawn more and 
more from the special branch of art he had 
hitherto pursued toward painting, which 
subsequent events showed to be his true 
field. He very soon abandoned all other 
pursuits, devoting himself to study with the 
assiduity which marked him through life. 
In 1865 he went to Paris, and settled dpwn 
a^ one of the American colony of art stu- 
dents in that capital, where he was no less 
respected for his unexceptionable morals 
than he was loved for his uniform kindness 
to all — whether French or American — 
with whom his pursuits brought hini in 
contact. He studied hard, as he had done 
at home, and in 1869 sent his first picture, 
'' Reading the Letter from the Bridegroom," to the Salon. The 
picture attracted much attention, and was favorably commented 
on by the critics ; but it was not until 1872 that the indefatigable 
artist was rewarded by the coveted medal, which was conferred 
upon him for his famous picture of ^' A Breton Fortune-Teller." 
Previous to the exhibition of this picture, some time during the 
Franco-Prussian War, he had removed from Paris, and had taken, 
up his residence in the little village of Pont-Aven, in Brittany, 
where he continued to reside up to the time of his death. 

It is not to be wondered at that so straightforward, conscien- 
tious, and painstaking a character as Robert Wylie should be 
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THE FLOWER GIRL. 

The little seller of flowers is too well known a figure in most 
of the cities and towns of the world, and has been too often the 
theme for the pens of writers and the pencils of artists to make 
any description of Mr. Souchon's picture necessary. The little 
maiden in the picture differs from those of her class to be found 



This picture exhibits many of the characteristics of Mr. 
Souchon's style, especially in a certain dreaminess and pathos of 
expression in the face and attitude, which seems to have a great 
charm for him. This may be, in great part, due to the influence 
on an impressionable nature of the atmosphere of his birthplace, 
for he is a native of Weimar, the capital of Saxony. This strag- 
gling and picturesque old town, though small — having only 




in American towns, chiefly in so far as may concern some slight 
differences in details of costume. To be sure, the little one is 
Saxon, and has Saxon lineaments and the Saxon form ; but not- 
withstanding Mr. Julian Hawthorne's somewhat pronounced crit- 
icisms on the physical peculiarities of the women of Saxony, we 
much doubt whether there is so very great a difference between a 
little flower girl in Weimar and one of the same class in New 
York or Chicago ; the more especially as they are quite likely to 
be here, in many if not most cases, of purely German lineage. 



about fourteen thousand inhabitants — contains more handsome 
buildings than any other city of its size in Germany, and has 
always been a favorite of other arts besides architecture. It was 
here that Lucas Cranach, the contemporary of Diirer and of Hol- 
bein, painted his masterly altar-piece, ** The Crucifixion," which 
still adorns the principal church, and which is doubly valuable as 
a work of art, and as containing portraits of Martin Luther and 
of the artist himself. It was here, too, that those two immortal 
poets and warm friends, Goethe and Schiller, lived and directed 



